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Foto/Industria: Architecture and Housing in
the Spotlight of Photography

The seventh edition of the biennial, held in Bologna, delves into the idea of
home through 11 exhibitions that explore it as a vibrant space where
memory, intimacy, and the ever-changing nature of human experience
come together

‘Bugis Houses’ (1983), from the series ‘Bugis Houses / Sulawesi’ by Ursula Schulz-Dornburg.
URSULA SCHULZ-DORNBURG
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In 1970, architect Eilfried Huth embarked on one of Austria's earliest and boldest
experiments in participatory social housing at the Gerlitzgriinde residential complex
in Graz. He gave future residents the chance to collaborate with him to design their
own homes. Through building 3D models and making decisions together as a
community, families chose everything from the layout to the exterior colors, all
within set boundaries like 130 m?2 and garden size. With the support of public
funding and private loans, residents weren't just planning a place to live—they had
the opportunity to become homeowners.

Image from the series 'My Dreamhouse is not a House’ (2019) by Julia Gaisbacher. JULIA
GAISBACHER
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That utopian vision, once brought to life—a project now nearly impossible to repeat
due to shifting political, economic, and social landscapes—caught the eye of Austrian
photographer Julia Gaisbacher (Austria, 1983). Through My Dreamhouse is not a
House, she revisits the story, blending archival materials that document the process
with an audiovisual piece and a series of 40 photographs she created. Shot from a
neutral perspective with a keen focus on formal elements, these images capture both
the spirit of the community and the individuality of its residents. Most of them still
call this place home—holding onto their sense of togetherness and personal
connections. Fifty years later, that radical vision is still alive. The neighbors feel a
deep connection with the neighborhood, and it remains truly theirs in every way.

The exhibition is part of the seventh edition of Foto/Industria, which brings together
11 shows across various venues in Bologna’s historical center, all centered on the
idea of home—as both a physical structure and a cultural symbol. It’s a dynamic
space where memory and intimacy meet, highlighting the transformations that

shape human experience.

‘FK11.2002 (2002), from the 'Frosakull' series by Mikael Olsson.
MIKAEL OLSSON
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Curated by Francesco Zanot, the biennial brings together perspectives from artists of
different generations and backgrounds. For these creators, photography goes beyond
simple documentation—it becomes a tool to interpret, challenge, and inhabit the
spaces that shape us, revealing the hidden frameworks of everyday life. Mikael
Olsson (Sweden, 1969) explores this in Sodrakull Frosakull. The series delves into
how we perceive and portray architecture through two of the most iconic houses
designed by modernist architect Bruno Mathsson. Seen through the lens of the
Swedish photographer, architectural representation moves beyond clarity and
detachment, taking on a more abstract and personal tone, where what is present is
felt just as strongly as what is absent. His photos conjure up settings shaped by
memory and emptiness, decay and vulnerability. Olsson doesn’t simply document
architecture—he reveals the fleeting nature of what exists within it.

In Afrikaans, the word pophuis refers to a popular style of dollhouse deeply rooted
in South African culture. It’s linked to a well-loved childhood game in underserved
neighborhoods, where kids create home-like spaces using whatever materials are
athand, dreaming up imaginative new worlds. With his series Popihuise, Vuyo
Mabheka (South Africa, 1999) draws on this playful tradition, reconstructing
domestic scenes from collaged photographs of himself—images that revisit a
childhood shaped by frequent moves and the absence of his father. These collages
burst with bright colors, weaving together autobiography and fantasy, private
memories and shared experience. This blend is also present in A Lidiput (2004), one
of the works featured in Quarta Casa, a retrospective dedicated to Moira Ricci (Italy,
1977). In Custodia Domestica (2003-04) the photographer documents a performance
centered on a one-cubic-meter box that recreates the childhood home, viewed
through a window by various visitors who appear as oversized, almost intrusive
figures in a video. The photographer encourages us to reimagine our own worlds,
showing how private spaces can become expansive stages where fears, hopes, and

shared memories collide—a symbolic place from which we can take a fresh look and
better understand the experiences that shape us, even when they feel overwhelming.
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‘Fragmented Cities #1’ (2005-2010), from the ‘Suburbia Mexicana, Fragmented Cities’ series by Alejandro Cartagena.
ALEJANDRO CARTAGENA

Family stories also inspire the work of Kelly O’Brien (United Kingdom, 1985) No
Rest for the Wicked, which pays tribute to the quiet devotion of women
committed to domestic labor. Curated by Raquel Villar Pérez, the exhibition
blends the British photographer’s sharp, thoughtful perspective through both
documentary and conceptual approaches, uncovering the daily pressures and
sacrifices experienced by three generations of women. Defined by undervalued
and poorly paid work, and facing ongoing financial instability, these women live
out the paradox of home: a sanctuary meant to shelter them, but also a relentless
workplace where physical and emotional rest is always out of reach.



At Palazzo Vizzani, a tightly woven display of images suspended from an
architectural framework fills several rooms. It explores the phenomenon of

suburbanization that has reshaped Monterrey, Mexico, through the lens of
Alejandro Cartagena (Mexico, 1977). His photographs engage in a conversation with

twentieth-century American advertising that promoted homeownership as a
guarantee of well-being and stability, creating an intriguing tension with the way
Mexico has reinterpreted this concept in recent decades—giving rise to bleak, remote
neighborhoods that seem out of harmony with their natural surroundings, a
consequence of development driven by profit rather than community. Cartagena’s
work will be on view at Fundacién Mapfre next year.

While Ursula Schulz-Dornburg’s work (Germany, 1938) serves as a cartography
of homes across different countries, shaped by their environment and culture,

Looking for Palestine, a project presented by the British collective
Forensic Architecture, reconstructs and visualizes the disappearance of Palestinian

villages since 1948. The Prut River—a natural border between Romania and Moldova
—inspires Matei Bejenaru (Romania, 1966) to delve into the transformations of rural
life, while Sisto Sisti’s (Italy, 1906-1981) humanistic gaze reveals daily life in an
industrial town.

The latest edition of FOTO/INDUSTRIA has established itself as an international
benchmark for photography, bolstered by Jeff Wall 's LIVING, WORKING,
SURVIVING, curated by Urs Stahel at the MAST Foundation headquarters. His
iconic light boxes, alongside his large-format images, draw visiters into everyday
themes imbued with mystery. "Moments of social truth captured through the tools of
poetry,” the photographer observes, reminding us that photography not only records
life: it illuminates it, constructs it, and transforms it into a poetic narrative about our
conflicts, aspirations, and shared worlds.

FOTO/INDUSTRIA. Fondazione MAST. Bologna, Italy. On view until
December 14.
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